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Elise Rasmussen’s research-based practice
examines stories that have been under
recognized by the hegemonic record.
Photography, video and performance

are, for the artist, strategies for

A Poetic Truth in a
Pathetic Fallacy documents
the Black Mambas, an all-
female anti-poaching unit in
South Africa whose methods
involve active fighting

reimagining new narratives and addressing

larger concepts related to notions of
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In a ij_-tj_que of colonialist (Toronto). Rasmussen was a 2016 Fellow in
The Art & Law Program (New York). Born in
Edmonton, Canada, she lives in Brooklyn.

infrastructures, including
the collection of rare goods
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looks at bodies, the work
they do, how they are made to
do it and under the pretext

of what systems.
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Dazibao thanks the artist for her generous
collaboration as well as its advisory
programming committee for their support.

Dazibao receives financial support from the
Conseil des arts et des lettres du Québec,
the Canada Council for the Arts, the Conseil
des arts de Montréal, the ministére de la
Culture et des Communications and the Ville
de Montréal.

Dazibao acknowledges that we are located on
unceded territory of the Kanien’keha: ka
Nation and that Tiohtia: ke / Montreal is
historically known as a gathering place for
many First Nations, and today, is home to a
diverse population of Indigenous as well as
other peoples.



