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Anne-Renée Hotte
Song Circle

y Opening on February 9 at 6 pm
y The gallery is open from Tuesday to Saturday from noon to 5 pm

y Production-dissemination residency in collaboration with PRIM
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enigmatic in its form, Song Circle listening to better see and looking
offers a collection of vignettes, of without hearing, all in an infinite
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competes with emotion’s immediacy. a work of profound humanity, from
A subtle melancholy surfaces, which no one will retain quite the

Fragmentary and intentionally

same thing. Alone, together. — F.C.
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A visual chorale, Song Circle is
crosscut with synaptic sound. The
musical score is a protagonist,
embodied as much by the instruments
as by the musicians. Meticulously
deconstructed to infiltrate and
even dominate the ambient sounds,
music brings friction between those
spaces and times which ignore each
other, enabling furtive encounters,
bringing people together with no
other purpose than the passage of
time kept in beat by the metronome.
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Song Circle goes everywhere,
except in a straight line. Its
convolutions, like circles in the



— 22 min. 53 sec.

Director, director of photography and editing Anne-Renée Hotte
Camera assistant Thomas Archambault

Sound recording Drew Barnet

Editing assistant Amélie Berthet

Editing consultant Derrick Wang

Colorization Sylvain Cossette

Sound mixing Emilie Blaise

Musicians Piano: Fannie Gaudette and Manolo — Double bass: Jean-Francois Martel — Flute: Léana Lafontaine —
Drums: Drew Barnet
The musicians improvise freely on an original composition by Drew Barnet.

Soccer players Emy Bibeau, Béatrice Comeau, Alysson Dubé, Anais Dussault, Adéle Giroux, Lilianne
Meigs, Alexandra Perreault, Kelly-Ann Prince, Noémie Prince, Alicia Roy, Camille Roy, Rose Talbot and Tali Thiboutot

Swimmers Anne Bertrand and Matilde Mongeau-Petitpas

Equestrian specialist Ashley Coulombe (Ecurie Royale, North Hatley)
Young man in the car Naoki Fukumoto

Dancers Frédéric Napolitano and Guylaine Napolitano

Beekeeper Guy Lamothe

Drawing class—Model Pascale Bernardin

Anne-Renée Hotte would like to thank the Canada Council for the Arts, the PRIM and Dazibao teams, and more personally,
Martin Schop, France Choiniére, Marie-Josée Hotte, Mathieu Bouchard-Malo, Alexandra Hotte, Léna Mill-Reuillard, as
well as Julie Ouellette and her students from the DES1610 class at 1’Ecole de design de 1’UQAM, the parents of the
soccer players and Fannie Charest, Eugénie Lemire-Théberge, Gilbert Nguyen, Jean-Philippe Thibault, Robert Co6té, Maude
Hénaire, Patrick Bernier, Elyse Gagnon Pelletier.Patrick Bernier, Elyse Gagnon Pelletier.
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Dazibao thanks the artist and PRIM for their
generous collaboration as well as its advisory
programming committee for its support.

Dazibao receives financial support from the
Conseil des arts et des lettres du Québec, the
Canada Council for the Arts, the Conseil des
arts de Montréal, the Ministére de la Culture et
des Communications and the Ville de Montréal.

Dazibao acknowledges that we are located on
unceded territory of the Kanien’keha: ka Nation
and that Tiohtiéd: ke / Montreal is historically
known as a gathering place for many First
Nations, and today, is home to a diverse
population of Indigenous as well as other
peoples.



