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Nothing Will Surprise You Here
Velibor Božović
↘ Opening and book launch on April 13 at 7 pm

↘ The gallery is open from Tuesday to Saturday from noon to 5 pm and until 7 pm on Thursdays

Several years ago, Velibor Božović 
read an article in a Montreal 

newspaper announcing the city’s 

intention to highlight the 150th 

anniversary of the invention of 

photography by naming new streets 

in a neighbourhood under construc-

tion after photographers who had 

played a role in the history of the 

city: Ovilla Allard, George Arless, 

Edgar Gariépy, Alexander Henderson, 

William Notman and Conrad Poirier. 

The idea piqued Božović’s curiosity, 
and he undertook exhaustive research 

in various archives, slowly gather-

ing information.

To the street names he attached 
images produced by these photogra-
phers; diverse documents in which 
these images appeared, often their 
original publication; topographic 
maps; aerial views; geographical 
maps; and several web documents 
attesting to the existence of these 
streets, even though still today 
the site remains a mere vacant 
lot. 1 Painstakingly, Božović adopted 
the attitude of a historian, gath-
ering information and documents and 
archiving, structuring and orga-
nizing the material to determine his 
own protocol. 

This protocol has turned out to be, 
or appears to have turned out to be, 
that of an outsider’s gaze, time and 
again running up against questions 
addressed by Jean Baudrillard in his 
volume Simulacra and Simulation. In 
this book Baudrillard brings up to 
date the semantic concept developed 
by Alfred Korzybski — the map is not 
the territory — by exploring the 
idea that the evolution of the media 
has blurred the connections between 
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the map and the territory, represen-
tation and reality, giving rise to 
a hyper-reality: a representation 
without source or direct connec-
tion to the world, and yet informed 
by multiple references to it. It is 
thus an inverted way of perceiving 
the world, in which the map precedes 
the territory: where representa-
tion may potentially generate its 
subject.

Velibor Božović’s initial research 
was undeniably motivated by an 
interest in photography. He is, 
first of all, a photographer. But 
what interests us here is not his 
possibly anecdotal relation to the 
image but rather the evocative force 
of a site which, when all is said 
and done, remains imaginary. And it 
is precisely this something other 
than a representation of reality 
which the artist enjoins us to 
experience. Images are present of 
course, documenting the territory, 
the passage of time, the seasons. 
Just as the characters Catherine 
and Gustave vouchsafe their 
presence in the world through their 
exchanges, in which the site is 
clearly modelled by the sentiments 
and impressions associated with 



Velibor Božović grew up in Sarajevo, 
Bosnia-Herzegovina. When he was in his twen-
ties, the country of his youth became a war 
zone and he spent the duration of the siege 
of Sarajevo honing his survival skills. He 
has lived in Montreal since 1999, where he 
completed an MA in Studio Arts at Concordia 
University after having worked for several 
years as an engineer in aerospace industry.

Velibor Božović’s work combines auto-
biographical, documentary and fictional 
elements to explore the influence of images 
on memory. My Prisoner, 2012, a video work 
which reconstructs an event that occurred on 
3 April 1994 in war-torn Bosnia by inter-
mixing archival footage with contemporary 
reimagining of the occasion, was recently 
presented at Les Rencontres Internationales 
Paris/Berlin in 2016. The Lazarus Project,
2008, a book project in collaboration with 
Aleksandar Hemon, which deals with the real-
life death of Lazarus Averbuch, a young 
Jewish immigrant shot by the Chicago chief 
of police George Shippy in 1908, was finalist 
for the 2008 National Book Award as well 
as the 2008 National Book Critics Circle 
Award. His work has been presented in exhi-
bitions and at festivals in Canada, United 
States, Cuba and Europe. His photographs 
appeared in The New York Times, Granta, 
The Paris Review, Descant, International 
Herald Tribune and others. His work has been 
supported by the Canada Council for the Arts 
and the Conseil des arts et des lettres du 
Québec, and, in 2015, he was awarded the 
Claudine and Stephen Bronfman Fellowship in
Contemporary Art. 

This exhibition, as well as the publication 

that accompanies it, receives the support 

of the Conseil des arts et des lettres du 

Québec, the Canada Council for the Arts and 

the Claudine and Stephen Bronfman Family 

Foundation. 

1 Since the planned residential development was 

canceled.

it, even though they remain a mental 
image. Riddled with details which sow 
doubt as to the temporal cohesion of 
the narration and the whether their 
behaviour corresponds to the site, 
their wanderings and their stories 
bring out the idea that the concept 
of space or belonging to a place 
is physical but especially mental 
and based on experience. As their 
exchanges and movements progress, 
the identity of the site takes shape, 
appearing to awaken a sense of belong-
ing which contributes to the construc-
tion of the identity of the characters 
themselves.

Nothing Will Surprise You Here, a long 
meditation on the reactivation of 
the past in the present, unfolds in a 
‘nostalgic future’ where individual 
stories negotiate with each other like 
so many efforts to understand the 
complexity and confusion of the human 
condition. As if it were giving form 
to and embodying—almost literally, 
given that most of the work’s ideas 
are expressed by the two protagonists 
— the idea of the transmission of 
history through a metaphor on iden-
tity and the place of belonging. In 
this putting into action, which draws 
on multiple sources, there takes shape 
an ambiguous narrative line, situ-
ated between life story, history and 
fiction. It is almost as if, out of 
forced oblivion or sometimes even the 
survival instinct, there almost neces-
sarily arose the need to relate in 
the form of fragmented narratives in 
order to be able to identify truth in 
what is omitted. It is as if the most 
personal narratives, by breaking up 
collective history or the legitimate 
version of an event, made it possible 
to exorcise the past or at the very 
least to open up a breach with it. 

It is difficult not to see in this 
project a quest connected to Božović’s 
origins and personal trajectory. For 
him, the notions collective memory, 
crossing, borders and a sense of 
belonging always forcibly permeate his 
thinking. For Božović, inevitably, the 
map also incidentally preceded the 
territory, to the point of modelling 
it. — FC        

This exhibition was organised for Dazibao by 
France Choinière, in close collaboration with 
the artist. Dazibao thanks the artist for his 
generous collaboration as well as its members 
for their support.
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Posted on April 10, 2017 | By: Andy Murdoch

‘When I got the Bronfman, I could dream bigger’
Artist and Bronfman Fellow Velibor Božović’s final show opens April 13

Version française  

Velibor Božović’s latest exhibit centres around a phantom Montreal suburb.

 

A phantom suburb of Montreal is the setting for Velibor Božović’s final exhibition as recipient of the Claudine and Stephen

Bronfman Fellowship in Contemporary Art . Nothing will Surprise You Here runs from April 13 to June 17 at the Dazibao.

For years, Božović (BFA 11, MFA 15) kept an old newspaper clipping in his desk. It told of the City of Montreal’s plan to honour

the 150th anniversary of the invention of photography by naming several streets in a suburban development after famous

Montreal photographers.

“It caught my attention because it was a shock for me that William Notman didn’t have a street named after him.”

The city approved the plan in 1988 and these streets showed up on all subsequent Montreal maps. But 28 years later, Notman

still had no street named after him on the island — the development at the eastern end of the city was never built. 

 

Making the neighbourhood that never was

“Last year, you could go to Google Earth, type ‘rue William Notman,’ and it popped up in the middle of these woods. I went to

visit there many times. It’s all swamp and forest,” says Božović.

He was interested by how the initial, planned streets refused to disappear.

https://www.concordia.ca/content/shared/fr/actualites/central/nouvelles/2017/04/13/artiste-boursier-Bronfman.html
http://www.veliborbozovic.com/
http://www.concordia.ca/content/dam/finearts/docs/Bronfman%20Fellowship%20Award%20Details%202016-17.pdf
http://www.en.dazibao.org/-laffiche/
https://en.wikipedia.org/wiki/William_Notman


© Concordia University

Velibor Božović

“What was beautiful for me was the potential for this place to become a neighbourhood, for people to live there, kids to grow up

there. You can never take that away. You can always imagine it and it’s there.”

So, when Božović received his twoyear Bronfman Fellowship in 2015, he decided to “make” the neighbourhood that never was.

“The Bronfman gave me the means to dream a little bigger.”

He hired a small film crew and shot a fictional video about two people who grew up in the imaginary neighbourhood and had

returned to walk the phantom streets and share their memories. Nothing will Surprise You Here also includes a second video of

ambient footage, photographs, research material and a publication.  

 

‘The creative process was eye-opening’

Božović moved to Canada 19 years ago to work as an engineer at Bombardier. At

40, he quit to study photography fulltime at Concordia. A motivating factor to

embrace the life of an artist was his photographic work on the Lazarus Project with

his close friend, novelist Aleksandar Hemon.

“I collaborated with him on the novel that became very successful. That whole

creative process was very eyeopening for me.”

Since then, his work has been exhibited in Canada and internationally, but winning

the Bronfman was still a huge boost.

“It’s a point in life when you are finishing your MFA and asking yourself, what now?

All of a sudden you have two years of steady support. It’s a lot of money for

somebody who has just finished his studies, but it’s more than that,” he says.

“There was media coverage and more galleries became interested in my work. It’s

been a great, great thing.”

 

Nothing Will Surprise You Here by Bronfman Fellow and Concordia alum Velibor

Božović opens April 13 and runs until June 17 at the Dazibao (5455 de Gaspé Ave.). 

 

http://www.penguinrandomhouse.com/books/292630/the-lazarus-project-by-aleksandar-hemon/9781594483752/
http://aleksandarhemon.com/
http://www.en.dazibao.org/exhibition-velibor-bozovic-en
http://www.en.dazibao.org/-laffiche/
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Must-Sees This Week: April 13 to 19,
2017
Three new �lms by Mark Lewis have their world premiere in Toronto this week—and it’s just one of many

Canadian shows exploring ideas of nationhood and memory

Lots of great art exhibitions and events are taking place across the country this week. Here are
our recommendations for debuting shows and events, and a few reminders about shows that are
closing. Visit our Exhibition Finder for even more worthwhile shows that are already open.

Toronto

The Art Gallery of Ontario will host the world premiere of “Canada,” a series of three new �lms by
acclaimed Hamilton-born artist Mark Lewis that explore Canada’s imagery and identity—part of
a larger project by the England-based artist—and are on view in a simultaneous installation

APRIL 13, 2017

BY CANADIAN ART

Mark Lewis debuts a series of three �lms, including Things Seen (2017), at the Art Gallery of Ontario this week; the AGO

commissioned the works. Courtesy and copyright the artist and Daniel Faria Gallery.
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beginning April 13. Sur Gallery opens “Strike A Chord,” a group exhibition building on emotional
responses and triggers, with performance, video and installation works by Claudia Bernal, Coco
Guzmán, Julieta María and David Constantino Salazar, on April 13.

Pari Nadimi Gallery presents pioneering new-media artist David Rokeby’s “Between Motion and
Stillness,” which looks at ideas of movement and stagnation in image-making, on April 13, with a
reception from 6 to 8 p.m. At Hub 14, artists Maria Flawia Litwin and Jolyane Langlois present
the results of their residency in the space, which mingled dance and sculpture, with the screening
of a short �lm on April 16 at 4 p.m.

YYZ holds a reception for “The Flicker” by Aryen Hoekstra on April 14 from 5 to 8 p.m., with a
related screening at Cinecycle on April 15 at 5 p.m. If ice huts (or architecture) are your thing, you
won’t want to miss Richard Johnson’s 100 photographs of these structures from 10 provinces,
starting April 19 at White Wall North Gallery.

This week is the last chance to see Michael Dumontier’s “It’s Still Life,” which closes at MKG127
on April 15. On the same day, the show “Does the oyster sleep?” also wraps up at Gallery TPW.

Montreal

“Modern Piano Music,” a solo exhibition of computer-generated video by Ed Atkins, exploring
bodily sensation and reaction through animation, opens at 5:30 p.m. on April 19 at DHC/ART
Foundation for Contemporary Art. The just-opened “Mnemosyne: When Contemporary Art and
the Art of the Past Meet” puts works by contemporary artists and historical masters side by side,
with uncanny results, at the Musée des beaux-arts de Montréal; artists include Mathieu Lefèvre,
Kim Waldron, Dan Brault, Pieter Brueghel the Younger and Claude Monet, among others.

Elsewhere, Pierre-François Ouellette art contemporain launches Dil Hildebrand’s latest solo
show “E Unibus Pluram” on April 13 from 6 to 8 p.m.  Ellephant presents “Outside of Time,” an
exhibition featuring works by Béchard Hudon, Elena Willis, Christopher Payne, Adam
Basanta and Meredith Snider, from April 13.  Sparked by a Montreal initiative aimed at naming
streets after the city’s most famous photographers, artist Velibor Bozovic launches an exhibition
titled “Nothing Will Surprise You Here” at Dazibao at 7 p.m. on April 13.

Vancouver

Acclaimed American interdisciplinary artist Sondra Perry presents “Lineage for a Multiple-
Monitor Workstation: Number One,” a video performance that blends real and �ctive family
histories, on April 13 at 7 p.m. at Western Front’s Grand Luxe Hall.

Winnipeg


